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Hrant Dink Foundation was established after the assassination
of Hrant Dink in front of his newspaper Agos on January 19, 2007, in
order to avoid similar pains and to continue Hrant Dink’s legacy, his
language and heart and his dream of a world that is more free and
just. Democracy and human rights for everyone regardless of their
ethnic, religious or cultural origin or gender is the Foundation’s main
principle.

The Foundation works for a Turkey and a world where freedom
of expression is limitless and all differences are allowed, lived, appre-
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‡‡¢¢ÊÊ‡‡®®™™......
ËÄ¯åñ Óî™¯ / ûÒÅ´á Óï´˘ ûïß´ÅÒù

ûÒÅ´á Óï´˘ ûïß´ÅÒùï´ âÒÅã´ ç Éâß ßè èóóÅó` ÉÅãßÅÉ´·©ë, ÉÅãßÅÉ·ÌÅ´áÅù âı ÉÅì´âùïÛ ÅÒ·ıâÎÔ´âÒ·ı ·ı
ß≠Åù·©ë´âÒ·ı üÅßÅÒ: ûïß´ÅÒùè ïÒ õÒÅÖïÒ´âÒ·Ì âı Ö·Òõ·ı´ç·ıëâÅßÉ ´ÂÅÔÅù ·ı´ï Å©Î ü·£ï´ ß≠Åù·©ë´âÒè
ßïÅÎ´ÅÉÅÒ ùÒâó, ßïÅÔâ£ ÅÂÒïó âı ©ÅÁ·Òá ÎâÒ·ı´á´âÒ·ı´ ˜·ôÅ´Ûâó: ¶âãï üÅßÅÒ ùÅÒâı·ÒÅÖ·©´ ô´áïÒ´ Å©´ ç,
·Ò ê·ıÒ˘ï·© ßçÁ Ö·©·ıëïı´ ·ı´âÛ·£ ãÅ´ÅãÅ´ ß≠Åù·©ë´âÒè Î·Îù Å´ÛâÅóï ©ï≠ÅÔÅù´âÒ èóóÅóç Å´áï´, è´ùÅó·ıï´
·ÒÂçÎ Å©Î˚Ò ÅÂÒ·£ âı ÎâÒ·ı´áç ÎâÒ·ı´á ÅıÅ´á·ı·£ ëÅ´ùÅÖï´ ìÅÈÅ´Ö·ıëïı´: àëç âÒÉâ˘ Å©á ãÅ´ÅãÅ´·ıëâÅ´
ßçÁ` ïıÒÅ˘Å´„ïıÒï´ ´âÒáÒ·ıßè ÅÂÅü·Ì·ıï ·ı ïßÅÎÔÅı·Ò·ıï, Å©´ ÅÔâ´ ùè ÉÅÛ·ıï ßïÅÎï´ ÅÂÒâó·ı, ÅÒÅÒâó·ı âı
ÉÅì´âùïÛ áÅÈ´Åó·ı Åßâ´ç´ É´ÅùÅ´ ·ı É·ÌÅ´áÅùÅóïÛ üÅßÅÔâ£ Ö·©·ıëâÅ´ ßè ÅÎÂÅÒçãè: ‡ÒÂçÎ ûÒÅ´á Óï´˘
ûïß´ÅÒù, ùè üÅıÅÔÅ´˘, ·Ò ´·©´ïÎù âëç Å´ÖÅß ÅãÅÔ ÅÒÔÅ©Å©Ô·ıâó·ı É·ó·Ò ßïÁ·Û´âÒè °Åô·£ï´, ÅÒ·ıâÎÔ´ ·ı
ß≠Åù·©ëè ÔÅùÅıï´ èÎâóï˘ ô˚Î˘ ·ı´ï´: ûÂÅÒÔ â´˘ Å©Î üÅ≠ÔÅÒÅÒ ô˚Î˘ï´ ßïÁ´·Òáè èóóÅó·ı:

Ä´·´˘ Å©ìß Ö·©·ıëïı´ „·ı´ï´, ÉÅ©Û Ä´ÅÔ·ó·ıï âı îÎëÅ´Â·ıóï ßçÁ ÅÂÒÅõ üÅ©âÒ·ı´ „·ÒÎ ù·£ß ë·£Åõ
Å≠ôÅÔÅ´˘ï üâÔ˘âÒè, ÔâÎ´âó·ı ÂÅÔÒÅÎÔ Å„˘âÒ·ı ùè ÎÂÅÎâ´: îıÒÅ˘Å´„ïıÒ ùÅÈ·©Û ïıÒÅ©ÅÔ·ıù ·•·Ì ßè, ßçùè
ÅÎâ£´ÅÖ·Òõ·ıëâÅ´, ßïıÎè ìÅ´âÅùï ´ßÅ´ Å≠ôÅÔÛ·ıÅõ Öâ£âÛù·ıëâÅßÉ, ÂÅÔß·ıëâÅ´ âı ßâÒ ùâÅ´˘ï´
˜·ôÅ´Û·ıÅõ üâÔ˘âÒ â´: Ç·ó·Òè ÛÅ´ùÅÖÒâó âÒÉâ˘ ùÅÒâóï ÂïÔï „èóóÅ©, ÎÅùÅ©´ Ö·Òõï´ ÂçÔ˘ ç ÎùÎïó Ôâ£ç ßè:

§ï≠á Å©Î ÂÅÔ•ÅÈ·Ì ù˛·£Á·ı´â´˘... îÎëÅ´Â·ıóï É·ó·Ò ûÅ© •ÅÒÔÅÒÅÂâÔ´âÒè, Å´·´Û ´âÒùÅ©
˜·ôÅÒï´·£´âÒè, âı Å´·´˘` ·Ò·´˘ ÅÎùç âÔ˘ ÂïÔï ˜·ôÅÒï´â´...

ÄÄÒÒââııßßÔÔÅÅùùÅÅ´́ÅÅÛÛ··££  îîÍÍêêÄÄ™™‰‰‡‡ÙÙññîî ûûÄÄ®® §§ÄÄ��ÓÓÄÄ��ÄÄ‰‰ààÓÓ™™àà��éé
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As the Hrant Dink Foundation, we understand and envision the field of culture and arts as a plural, inclusive and
sharing platform. In our projects and activities in the field of culture and arts we aim to shoulder and live the culture
of this land together, and to transmit it to those who will come after us. It is essential for us that the various cultures
of Turkey are not remembered as isolated elements of nostalgia, but as valuable sources of common heritage that
continue to breathe and exist and are passed on from one generation to the next. Only when the contribution of each
difference is recognized and elicited can the most natural and meaningful common space of living be established in
order to produce and share collectively. At the Hrant Dink Foundation, we believe that culture and arts have some-
thing to say even when all other means of communication fail in terms of freedom of expression and we take pride in
acting as the mediator of this word of peace.

They themselves no longer exist, but the traces of the labor left by the Armenians who lived in Istanbul and
Anatolia await the attention of eyes prepared to look and to see. The unique style of each building and the
cross-stitched canvas, or fine lacework of their elegance are signatures left behind to history and to the life we share
today. A complete list of their works can perhaps never be made, but we must, at least, start somewhere.

Hence, we salute... All the Armenian architects of Istanbul, and those who have carried their memory to the
present day, and those whose efforts will ensure they are not forgotten in the future.
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¶¶‡‡ÙÙÓÓ¯̄`̀  
¶¶àà��  ¶¶¨̈ÄÄúú‡‡ÙÙêêÄÄ®®îî™™  ‰‰ÄÄÓÓ¶¶‡‡ÙÙêêààÄÄ™™
¶¶‡‡ËËÚÚ‡‡ÙÙÄÄöö  ûûàà��‡‡ÍÍ™™àà��éé
ñåÏå™ê ‚Äñé¯˙¢ñ‡Ù

îÎëÅ´Â·ıóï ´ßÅ´ ˘Å£Å˘´âÒ·ı üÅßÅÒ, ·Ò·´˘ ïÒâ´Û Ö·©·ıëïı´è ÔÅÒÉâÒ ß≠Åù·ıëÅ©ï´ ·ı££·ıëïı´´âÒ·ı ùè
ÂÅÒÔï´, áïıÒï´ „ç ïÒâ´Û Å´ÛâÅóï´ üâÔ üÅ≠Ô·ıïó: ûïıÎïÎ-ûÅÒÅı-ÄÒâıâó˘-ÄÒâıß·ıÔ˘ ôÅ„ßâÒ·ıù´âÒ·ı ÌÒÅ©
Å´üÅßÅÒ ß≠Åù·ıëÅ©ï´ ÅÒÖÅÎï˘ï üÅ´áïÂßÅ´ ÌÅ©Ò Å©Î ßçùÅÂ·óïÎè, ï´˘´ ïÒ ßçÁ ÂÅÒ˜ÅùÅõ üÅãÅÒ·ıßçù
üÅÒÎÔ·ıëïı´´âÒè ©ï≠âó·ı âı ÌâÒÎÔï´ ïßÅÎÔÅı·Òâó·ı ©Å´°´ÅÈ·ıëïı´è ïÎùÅÂçÎ áì·ıÅÒ Ö·Òõ ßè´ ç:

¶ïıÎ ù·£ßç, âÒÉ ´ßÅ´ ÂÅÔÅÎôÅ´ÅÔ·ı·ıëïı´ ßè ùè ÎÔÅ´°´â´˘, è´áüÅ´ÒÅÂçÎ Å´ÛâÅóï ´·ÎëÅóìï·Ì ßè ùè
´Å©ï´˘ ù·ÒÎ·ıÅõ ÅÒìç˘´âÒ·ı´, ùè ´Å©ï´˘ ·ÒÂçÎ ßâÒ °âÈ˘ç´ ÎÅü·£ ©ï≠ÅÔÅù´âÒ: ‰ÅÔß·ıëâÅ´` Å´ÛâÅóç´ Å©Î˚Ò
üÅÎ´·£ï´ ´ùÅÔßÅßÉ ëç' üâÔÅ˘Ò˘Ò·ıëïı´ ùè ÔÅõâ´˘ âı ëç ˜ôÒ·ı´ ÎïÒÅóïÒ·ıëâÅßÉ ßè ùè ß˚Ô´â´Å´˘ Å´·Ò:

¶ï´„, ßâÒ ÅÂÒÅõ ìÅßÅ´Åùï´ ßçÁ ÂÅü·ıèÔÅõ ßâÒ ÅÒáïÅùÅ´ÅÛ·ıßï´ ÖóôÅı·Ò ˚£Åùè üÅ´áïÎÅÛ·£,
ÉÅ©Û ßâÒ Å´ÖïÔÅÛÅõ, üÅıÅ˘ÅùÅ´ ÖïÔÅùÛ·ıëâ´ç´ ÌÒïÂÅõ, üÒÅÔÅÂ ´ïıëâÒ ùÅ´: ¶âã` ßâ'´˘ áÅÒ°´·£,
üÅÎÅÒÅùÅùÅ´ ÅıÅ´á·©ë´âÒè âı ß≠Åù·ıëÅ©ï´ ï´˘´·ıëïı´è ùÅãß·£ Å©Î ÔÅÒÒâÒç´ ÖóôÅı·Òè` ÌÎÔÅüÅÉÅÒ
•ÅÒÔÅÒÅÂâÔ·ıëïı´´ ç: ¶âÒ ùâÅ´˘ï´ „Å˜Å´ï≠´âÒè ·Ò·≠·£, ß≠Åù·ıëÅ©ï´ âı üÅÎÅÒÅùÅùÅ´ ùâÒÂÅÒÅ´Å˜·ô·ıßï
ô·ÒüÒáÅ´ï≠è âı ßâÒ ÔâÎ·£ÅùÅ´ âÒâıÅùÅ©·ıëâÅ´ Å£ÉïıÒè üÅ´áïÎÅÛ·£ •ÅÒÔÅÒÅÂâÔ·ıëïı´è, îÎëÅ´Â·ıóï
Ö·©·ıëïı´è ÅÂÅü·Ì·£ ÅÒ·ıâÎÔï ùÅÒâı·Ò •ïı£âÒ·ı´ Öó·ıô´ ç:

îÎëÅ´Â·ıó 2010` àıÒ·ÂÅ©ï ¶≠Åù·ıëÅ©ï´ ¶Å©ÒÅ˘Å£Å˘ï õÒÅÖïÒï õïÒç´ ´âÒÎ, ¶ïÁÅãÖÅ©ï´ ûÒÅ´á Óï´˘
ûïß´ÅÒùï âı ûÄ®§Ä� §ÅÒÔÅÒÅÂâÔ´âÒ âı §ÅÒÔÅÒÅÖçÔ´âÒ ä˚ÒÅùÛ·ıëâÅ´ ûïß´ÅÒùï üÅßÅÖ·ÒõÅùÛ·ıëâÅßÉ
ßâÒ ïÒÅùÅ´ÅÛ·ıÛÅõ ÆÄÒâıßÔÅùÅ´ÅÛ·£ îÎëÅ´Â·ıóï ûÅ© §ÅÒÔÅÒÅÂâÔ´âÒèØ ô·ÒÅÖïÒè ùÒ·£ Å©Î Û·ıÛÅüÅ´áçÎè`
îÎëÅ´Â·ıóï ÔâÎÅ´âóï ·ıÒ·ıÅÖïõï´ ÌÒÅ© ÅÒáïÅùÅ´·ıëâÅ´ ÅãáâÛ·ıëïı´ °ÖÅõ, Å©Î˚Ò ß·ÈÛ·ıÅõ 40 üÅ©
•ÅÒÔÅÒÅÂâÔ´âÒ·ı 100-ç Åıâóï Ö·ÒõâÒè ˚ÒÅùÅÒÖï ´ïıë ùè áÅÒ°´ç: íê. áÅÒ·ı´ âı î. áÅÒ·ı ÎùïãÉè îÎëÅ´Â·ıóï
ÅÒáïÅùÅ´ÅÛ·ıßï´ ßçÁ, •ÅÒÔÅÒÅÂâÔÅùÅ´ ùÅÈ·©Û´âÒ·Ì ÅÈÅÁÅÔÅÒ áâÒ ÎÔÅ´°´·£, üÅ© •ÅÒÔÅÒÅÂâÔ´â-
Ò·ı´ ´âÒáÒ·ıß´âÒè ©ï≠âÛ´âó ´ÂÅÔÅùÅáÒ·£ âı ÔâÎ·£ÅùÅ´ ÅÒôïıï ßè ÔÅÒ·£·ıëïı´è ·ı´âÛ·£ ÌÅıâÒÅÖÒÅùÅ´
Û·ıÛÅüÅ´áçÎ ßè´ ç. ï´„ÂçÎ ́ Åâı ÔçÒ ç ßâÒ ß˚Ôïù Å´ÛâÅóï ÂÅÔß·ıëïı´è ó·ıÎÅÒ°Åùï ÔÅù ÅÈ´·£ áÅÎÔïÅÒÅù„ÅùÅ´
·ı££·ıëâÅ´: ™ùÅÔâ´˘ ëç ·„, ßâÒ ÖïÔÅùÛ·ıëâÅ´ ßçÁ Ôâ£ ÖÒÅı·£, ˘Å£Å˘ï´ •ÅÒÔÅÒÅÂâÔÅùÅ´ ·Öï´ ùÅãß·£
âı Å©ìß, ßï´„âı Å©Î ÂÅüè, Å´üÒÅìÅÒâóï ÔâÎ·£ÅùÅ´·ıëâÅßÉ ßè ßâÒ ùâ´ÎÅùâÒÂè ÎÅüßÅ´·£ Å©Î ùÅÈ·©Û´âÒ·ı´
ßçÁ ëÅ˘´·ıÅõ ÂÅÔßÅùÅ´ ÖÅ£Ô´ï˘è ÉÅÛÅ©Å©Ôâó ÁÅ´ÅÛ·£ Å©Î Û·ıÛÅüÅ´áçÎè, îÎëÅ´Â·ıóï ß≠Åù·ıëÅ©ï´
ù·ıÔÅù·ıßè ßâÒ ˚ÒâÒè ùè ˜·ôÅáÒç:

Ñ·ıÒë·ıó·ı≠, ÇÅ´ùÅóëè, êÅ˘Îïß, êÅÒóÅÂÅ≠è, êïı´çó, ¢ÅóÅëïÅ, åßï´ç˚´ïı âı ¶Åüß·ıÔ˜Å≠Å©ï ëÅ£âÒè
ÂÔèÔâó·Ì` ÂÒÂÔ·ıß´âÒ èÒÅõ •ÅÒÔÅÒÅÂâÔ ûÅÎÅ´ Ñ·ıÒ·ıâÅãè•èï ·ıÎ·ıß´ÅÎïÒ·ıëïı´´âÒç´ ÉÅ£ùÅÛÅõ Å©Î
ÔâÎ·£ÅùÅ´ ÅÒôïıè, ´·©´ ÅÔâ´ ùè É´·ıëÅÖÒç îÎëÅ´Â·ıóè îÎëÅ´Â·ıó áÅÒ°´·£ ùÅÈ·©Û´âÒ·ı´ ß·ÈÛ·ıÅõ
Å≠ôÅÔÅ´˘è:

Ú·ıÛÅüÅ´áçÎè ´Åâı ·ı´ï ï´˘´·ıëïı´ ßè, ·Ò ùè üÅßÅÂÅÔÅÎôÅ´ç îÎëÅ´Â·ıó ¶˚ÔçÈ´ï ÉÅãßÅù·£ßÅ´ï
ÖïÔ·ıëïı´´âÒ·Ì ß˚ÔâÛ·ıß´âÒ·ı´ ü·ÌÅ´ï üÅ´áïÎÅ´Åó·ı´: Ú·ıÛÅüÅ´áçÎè ùè ´ÂÅÔÅùÅáÒç ßâÒ ß≠Åù·ıëÅ©ï´
ÖïÔÅùÛ·ıëïı´è ó·ıÎÅÉÅ´âó âı ßâÒ ß·ÈÛ·ıÅõ Å´ÛâÅóè ÅÂÅÖÅ© üÅÎÛ´âó, ëç' Û·ıÛÅáÒ·ıëâÅ´ ùâÒÂï´ âı ëç
Û·ıÛÅáÒ·ıÅõï´ ÅÒÔÅ˘ï´ âı ´âÒ˘ï´ üÅÒÎÔ·ıëâÅ´ ≠´·Òüïı: úè üÅıÅÔÅ´˘, ·Ò Û·ıÛÅüÅ´áçÎè ÂïÔï
üâÔÅ˘Ò˘Òç ëç' ´ïıëï´ ßÅÎ´ÅÖçÔ´âÒ´ ·ı ßïÁÅãÖÅ©ï´ •ÅÒÔÅÒÅÂâÔÅùÅ´ ß≠Åù·©ëï üâÔâı·Òá´âÒè âı ëç É·ó·Ò
îÎëÅ´Â·ıóÛï´âÒè:
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It is not easy for cities like Istanbul that owe their existence to diverse cultural paradigms to settle their accounts
with history. It is a truly difficult occupation to remind others of and to re-describe the one thousand and one riches
this megapolis hosts within itself as the intersection of countless cultural artefacts produced along the East-West and
North-South axes.

On the other hand, when we do assume such responsibility, we often fall into the trap of looking at the past from
a nostalgic viewpoint and to commemorate the values that we have lost as objects of memory that slip away from
beneath our hands. As we   nurture a curiosity towards history and the remains of the past, we also approach it with
a fragile love.

However, there are urgent issues that permeate the times we live in, that lie forgotten within social memory and
that form some of the main connecting points in the chain of our process of modernization -and remain unknown in spite
of this. Architecture undoubtedly comes first among these issues that make us who we are and form our social habits
and our cultural identity. Architecture defines our living standards, it is the symbol of cultural and social transformation
and also the source of our visual imagination, and it is thus amongst the most important fields of art that bring Istanbul
into existence.

This exhibition titled AArrmmeenniiaann  AArrcchhiitteeccttss  ooff  IIssttaannbbuull  iinn  tthhee  EErraa  ooff  WWeesstteerrnniizzaattiioonn realized within the scope of the
Istanbul 2010 European Capital of Culture program and in collaboration with the International Hrant Dink Foundation
and the HAYCAR Architects and Engineers Solidarity Association, introduces more than 100 works by 40 Armenian
architects whose names have been forgotten today, but who added modern touches to the visual silhouette of
Istanbul. This documentary exhibition takes the form of a visual archive that aims to remind us of the contributions of
Armenian architects who with their architectural works took on a pioneering role in the modernization of Istanbul in
the 19th century and early 20th century, and it also has an educational aspect in that it sheds light on our recent
history. This exhibition tries to unravel the historical secret that has permeated these buildings that are implanted in
our memory whether we are aware of it or not, that form the architectural spirit of the city and that define our
experience with an indispensable visuality even today, and it summons the affluent cultural heritage of Istanbul to the
present.

This visual record, formed as a result of a street-by-street study in Kurtulufl, Pangalt›, Taksim, Cihangir, Tarlabafl›,
Tünel, Galata, Eminönü and Mahmutpafla carried out by Architect Hasan Kuruyaz›c›, also puts a name to the
forgotten effort in these buildings that make Istanbul what it is.

The exhibition’s identity overlaps with Istanbul Modern’s mission of hosting interdisciplinary approaches. The
exhibition illuminates our cultural memory both with its exhibition structure and with the visual and substantial
affluence it presents and it desires to convey our forgotten history to the past. We believe that this will be an event
that will earn the continuing interest and curiosity of both experts in the field and international followers of architectural
culture and also all residents of Istanbul.

PREFACE

THE FORGOTTEN HEROES OF 

OUR CULTURAL HISTORY
LEVENT ÇALIKO⁄LU / ‹STANBUL MUSEUM OF MODERN ART 



10 ÄÄÒÒââııßßÔÔÅÅùùÅÅ´́ÅÅÛÛ··££  îîÍÍêêÄÄ™™‰‰‡‡ÙÙññîî ûûÄÄ®® §§ÄÄ��ÓÓÄÄ��ÄÄ‰‰ààÓÓ™™àà��éé

™™ÄÄòòÄÄÇÇÄÄ™™`̀  
ÄÄ��ààÙÙ¶¶ÓÓÄÄúúÄÄ™™ÄÄÚÚ‡‡¢¢  îîÍÍêêÄÄ™™‰‰‡‡ÙÙññîî
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ûÄÍÄ™ Ñ‡Ù�‡ÙàÄäé§é

ÄÒ°Å´ÅÖÒ·ıëïı´´âÒç´ ùè ÂÅÒã·ıï, ·Ò üï´ç´ ï ÌâÒ ˙ÎßÅ´-
âÅ´ ÂâÔ·ıëâÅ´ ÅÒ˘·ı´ï âı üÅÎÅÒÅùÅùÅ´ ùÅÈ·©Û´âÒ·ı ≠ï´·ıëâÅ´
ßçÁ ïÒâ´Û ßÅÎ´ÅùÛ·ıëïı´è ÉâÒÅõ â´ ´Åâı ûÅ© •ÅÒÔÅÒÅÂâÔ´âÒ:
Ä©Î˚Òï´Åù ≠ï´ÅÒÅÒÅùÅ´ õÒÅÖïÒ´âÒ £âùÅÌÅÒ·£ [ÄÒ˘·ı´ï
§ÅÒÔÅÒÅÂâÔ´âÒ·ı ÑÒÅÎâ´âÅù] Hassa Mimarlar› Oca¤› ùÅãßï´ ßçÁ,
·„-ïÎóÅß´âÒ·ı ≠ÅÒ˘ï´ ûÅ© •ÅÒÔÅÒÅÂâÔ´âÒ ß≠ÔÅÂçÎ ´âÒùÅ©·ıëïı´
·ı´âÛÅõ â´: ˆ·˘Ò ÔÅÒï˘ç´ Å©Î ˚•Åôè è´á·ı´·ıÅõ âÒïÔÅÎÅÒá-
´âÒè, ÌÅÒÂâÔ-Å≠ùâÒÔ ©ÅÒÅÉâÒ·ıëâÅ´Û ßçÁ ùè ßâõ´Å©ï´: Ä©ÎÂï-
Î·Ì` ÄÒ˘·ı´ï §ÅÒÔÅÒÅÂâÔ´âÒ·ı ÑÒÅÎâ´âÅùè °âı·Ì ßè ´Åâı
•ÅÒÔÅÒÅÂâÔÅùÅ´ áÂÒ·Ûï áâÒ ùè ùÅÔÅÒçÒ:

˙ÎßÅ´âÅ´ ÂâÔ·ıëâÅ´ ßçÁ, ÔÅùÅıï´ íé. áÅÒ·ı´, àıÒ·ÂÅ©ï
˚Òï´Åù·Ì, ãÅ´ÅãÅ´ ÅÎÂÅÒçã´âÒ·ı ßçÁ ÎùïãÉ ÅÈÅõ çï´ áçÂï
˜·˜·ô·ıëïı´ Ôâ£Å≠ÅÒìâÒ ùÅÔÅÒ·ıïó: §ÅÒÔÅÒÅÂâÔ·ıëâÅ´ ßçÁ
´·©´ÂçÎ, ´·Ò ·•·Ì ùÅÈ·©Û´âÒ ÎùÎÅõ çï´ ï ©Å©Ô ÖÅó, ·Ò ©âÔÅÖÅ©ï´
ÂïÔï Å´·ıÅ´·ıçÒ ˙ÎßÅ´âÅ´ ‰ÅÒ·˘:

Ä©Î·ıüÅ´áâÒ°, ÂâÔ·ıëâÅ´ üÅÎÔÅÔ ˘Å©óâÒ·Ì áçÂï ÅÒâıßèÔ-
âÅ´ „Å˜Å´ï≠´âÒ ·ı££·ıÅõ·ıëïı´è ïÒÅùÅ´ÅÛÅõ ç íê. áÅÒ·ı´:
1839-ï êÅ´ãïßÅëè âı 1856-ï ÇÅÒâ´·Ò·Ö·ıß´âÒ·ı ˝çÒßÅ´´âÒè Å©Î
≠ÅÒì·ıßï´ Åßâ´ç´ ùÅÒâı·Ò` Å´ùïı´ÅáÅÒ°Å©ï´ ùçÔâÒè ùè üÅ´áï-
ÎÅ´Å´: ÄÒâıß·ıÔ˘ç´ üÅÎ´·£ ˜·˜·ô·ıëâÅ´ Åóï˘è, ï´„ÂçÎ É·ó·Ò
ÅÎÂÅÒçã´âÒ·ı´, •ÅÒÔÅÒÅÂâÔ·ıëâÅ´ ÌÒÅ© âıÎ ïÒ ÅãáâÛ·ıëïı´è
ÔÅÒÅõÅõ ç, âı íê. áÅÒè ˙ÎßÅ´âÅ´ •ÅÒÔÅÒÅÂâÔ·ıëâÅ´ ßçÁ
üÅ©Ôï â£Åõ ç ·ÒÂçÎ ùâÒÂÅÒÅ´Å˜·ô·ıëâÅ´ ìÅßÅ´ÅùÅ≠ÒÁÅ´:
ÏÅÒ„ÅùÅ´, ïÒÅıÅÉÅ´ÅùÅ´, ùÒëÅùÅ´, ÅÈ·£ÁÅÂÅüÅùÅ´, üÅÎÅ-
ÒÅùÅùÅ´ ùâÅ´˘ï âı Å©ó ÅÎÂÅÒçã´âÒ·ı ßçÁ, ´·Ò·ıëïı´´âÒè •ÅßÉÅ©
ÉÅÛÅõ çï´ ãÅ´ÅãÅ´ ´·Ò ùÅÈ·©Û´âÒ·ı ï ©Å©Ô ÖÅó·ı´:

ÄıÅ´áÅùÅ´ ÄÒ˘·ı´ï §ÅÒÔÅÒÅÂâÔ·ıëâÅ´ ˚Òï´Åù üÅ´áï-
ÎÅÛ·£ ê˚˜ÖÅÉ·ı ÂÅóÅÔè âıÎ íê. áÅÒ·ı ÅÈÅÁï´ ùçÎï´ ó˘·ıÅõ ç.
ÅÎùç âÔ˘, ÆàıÒ·ÂÅùÅ´Ø ·•ï ´·Ò ÂÅóÅÔ´âÒ ÎùÎÅõ â´ ùÅÈ·ıÛ·ıïó:
àıÒ·ÂÅùÅ´ ÂâÔ·ıëïı´´âÒè ïÒâ´Û áâÎÂÅ´ÅÔ·ı´âÒè ÇâÒÅ-‰ç©˚£ó·ı
ëÅ£ÅßÅÎ ùè ˜·ôÅáÒçï´, âı ïÒâ´Û ÅÈÅ˘Åõ •ÅÒÔÅÒÅÂâÔ´âÒ·ı´
ßïÁ·Û·Ì ïÒâ´Û âÒùïÒ´âÒ·ı´ ßçÁ è´á·ı´·ıÅõ •ÅÒÔÅÒÅÂâÔÅùÅ´
·•·Ì áâÎÂÅ´ÅÔ·ı´âÒ ùè ùÅÈ·ıÛÅ´çï´: ®·©´ âı ûÅ© üÅßÅ©´˘´âÒè,
˚ÖÔ·ıâó·Ì êÅ´ãïßÅëï âı ÇÅÒâ´·Ò·Ö·ıß´âÒ·ı ˝çÒßÅ´´âÒ·Ì ≠ÅüÅõ
ïÒÅı·ı´˘´âÒç´, ´ÅôÅÂçÎ Å´ùÅÒâóï â£·£ ô·≠·Ò õÅıÅóï ÖßÉâëÅ-
ı·Ò, ãÅ´ÖÅùÅÔ·ı´·Ì âùâ£âÛï´âÒ ÎùÎÅõ â´ ùÅÈ·ıÛÅ´âó: êÅ´ãïßÅ-
ëç´ Å´ßïÁÅÂçÎ âÔ˘, ßãùïë´âÒ·ı ≠ï´·ıëâÅ´Û ßçÁ ´·©´ÂçÎ ·•ÅùÅ´,
üâÔâıÅÉÅÒ ´Åâı ÅÒÔÅ˘ï´ ÔâÎ˘·Ì ÔÅÒÉâÒ·£ ãÅ´ÅãÅ´ ´·Ò·ı-
ëïı´´âÒ ï ©Å©Ô âùÅõ â´: ™ÅôÅÂçÎ ˙ÎßÅ´âÅ´ áïıÅ´ÅùÅó·ıëïı´è
ÌÅÒ„ÅÂâÔï´, ãï´·ı·ÒÅùÅ´ áÅÔÅı·Òï´, ùÒ˚´ÅÂâÔï´ ´ÎÔÅÌÅ©-
ÒâÒç´ ùè £âùÅÌÅÒ·ıçÒ, ßÅÒáïù ïÒâ´Û Ö·ÒõâÒ·ı´ üÅßÅÒ Å©Î ÌÅ©ÒâÒè
ùè áïßçï´: Ä©ìß ÅÎ·´Û ˜·ôÅÒï´âó·ı âùÅõ çï´ ÌÅÒ„ÅÂâÔÅÒÅ´è âı
´ÅôÅÒÅÒ·ıëïı´´âÒè: ¶çÔÒçÎç´âÒ·ı [ùÒ˚´ÅùÅ´ áÂÒ·Û´âÒ] ù·£˘ï´
Èïı≠ëïç [´ÅôÅùÒëÅÒÅ´] âı ïÔÅÔï [ßïÁ´ÅùÅÒÖ] áÂÒ·Û´âÒ ÉÅÛ-
ıÅõ çï´, âı Å´üÒÅìâ≠Ô·ıëïı´ áÅÒ°Åõ çï´ ´·Ò ·•ï ≠ç´˘âÒè: ÓÅÒïıó-
≠ï˝Å´âÒè [áÅÒßÅ´ÅÔ·ı´] ïÒâ´Û Ôâ£è ùè ãïÁçï´ àıÒ·ÂÅùÅ´ ÔïÂï
üïıÅ´áÅ´·Û´âÒ·ı ≠ç´˘âÒ·ı´: ™ÅôÅÂçÎ Ö·©·ıëïı´ „·ı´âÛ·£ ´ÅßÅ-
ùÅÔ·ı´ï, ùÅ©ÅÒÅ´ï âı Å©ó ≠ç´˘âÒ ï ©Å©Ô âùÅõ â´: ÜÅÒ·ı âÒùÒ·Òá ùçÎï´,
ùâÅ´˘ï ·ı ùâ´ÛÅ£ï ˜·˜·ô·ı·£ ÂÅ©ßÅ´´âÒ·ı´ üâÔ, ·„-ïÎóÅß´âÒ·ı´
âı ´·Ò ùâ´ÛÅ£ï´ ©ÅÒßÅÒïó ˜·Ò°·£ ïÎóÅß´âÒ·ı É´ÅùÅõ ¢ÅóÅëïÅ,
ÇâÒÅ-‰ç˚£ó·ı, êÅÒóÅÂÅ≠è, âı Åıâóï ·ı≠ §ïüÅ´ùïÒ, êÅ˘Îïß, ÇÅ´-
ùÅóëè, Ñ·ıÒë·ıó·ı≠ âı Å©ó ëÅ£ÅßÅÎâÒ·ı ßçÁ ´·Ò ÔïÂï É´Åùâóï ≠ç´-
˘âÒ âÒâıÛÅ´: Ñ·Òõï ÅÎÂÅÒçã´ Åó ˜·ô·ıÅõ çÒ, ¢ÅóÅëïÅ, åßï´ç˚-
´ïı âı Í·ıóëÅ´üÅßÅßç´ ßï´„âı ¶Åüß·ıÔ˜Å≠Å âÒùÅÒ·£ ÅÈâıÔÒÅ-
ùÅ´ ÔÅÒÅõ˘ï âÒù©ÅÒùÅ´ï, ùâáÒ·´è ÉÅù·Ì ôÅ´âÒ·ı´ ˜·ôÅÒç´
ÉÅãßÅ©ÅÒù Ö·ÒõÅÔâ£ï´âÒ (ÖÒÅÎâ´âÅùÅ©ï´ ≠ç´˘âÒ) ÉÅÒ°ÒÅÛÅ´:

ÄÒâıßÔâÅ´ ˚Òï´Åù·Ì ùÅÈ·ıÛ·ıÅõ É·ó·Ò Å©Î ≠ç´˘âÒè, ÅÒâı-

ß·ıÔ˘ï ßçÁ Å©á ≠ÒÁÅ´ï´ è´á·ı´·ıÅõ •ÅÒÔÅÒÅÂâÔÅùÅ´ ·•·Ì ïÒÅ-
Ö·Òõ·ıÅõ â´: ‰ÅÔßÅùÅ´ÅùÅ´ (üïÎë˚ÒïÎïÎë) ÔâÎÅ´ùïı´ ßè
âı è´áüÅ´ÒÅÂçÎ è´ÔÒÅ˘Å£Å˘ÅùÅ´ (ç˘óç˘ëï˘) ´·Ò áÅÎÅùÅ´, ´·Ò
Ö·ëÅùÅ´, ´·Ò ÏâÒÅõ´·ı´á, ´·Ò ÂÅÒ·˘, ´·©´ïÎù ´·Ò ÇïıãÅ´áÅùÅ´
ùâÒÂâÒ·Ì ùÅÈ·ıÛ·ıÅõ ≠ç´˘âÒè, ˘Å£Å˘ï´ ÌâÒ·´≠âÅó ëÅ£ÅßÅÎâÒè
óâÛ´âó ÎùÎÅõ â´: ˙ÎßÅ´âÅ´ •ÅÒÔÅÒÅÂâÔ·ıëâÅ´ ô·Òë Å©Î ≠ç´˘â-
Ò·Ì, ˘Å£Å˘ï´, ÅÈ´·ıÅã´ ßçù ÉÅìï´ï´, áïßÅÖïõè ÅßÉ·£Á·Ìï´
ùè ˜·ô·ıçÒ:

ˆ·˜·ô·ı·£ ÂÅ©ßÅ´´âÒ·ı´ ·ÒÂçÎ ÅÒáïı´˘, ÔÅùÅıï´ áÅÒ·ı
ÅÈÅÁï´ ùçÎï´, 1831-ï´ ÄÒ˘·ı´ï §ÅÒÔÅÒÅÂâÔÅùÅ´ ÑÒÅÎâ´âÅùè
„â£âÅó ´ùÅÔ·ıâó·Ì, Å´·Ò ˜·ôÅÒç´ üïß´·ıÅõ çÒ [ÄÒ˘·ı´ï úÅÈ·©Û-
´âÒ·ı Ó´˚Òç´·ıëïı´] Ebniye-i Hassa Müdiriyeti, âı ´Åôùï´ ÖÒÅÎâ´âÅùï
•ÅÒÔÅÒÅÂâÔ´âÒè ´·Ò üÅÎÔÅÔ·ıëâÅ´ Å´ÛÅõ â´, ´·©´ïÎù ÖóôÅ-
ı·Ò •ÅÒÔÅÒÅÂâÔ Íç©©ïÔ ÄÂÔïıó ûÅóïß å˝ç´Ôï Å´·Ò Öó·ıôè
Å´ÛÅõ ç: ÍÅùÅ©´, Å©Î üÅÎÔÅÔ·ıëïı´è •ÅÒÔÅÒÅÂâÔ´âÒ „çÒ
ÂÅÔÒÅÎÔâÒ: úÅÒ• ìÅßÅ´Åùï è´ëÅÛ˘ï´ ÄÒ˘·ı´ï úÅÈ·©Û´âÒ·ı
Ó´˚Òç´·ıëâÅ´ ˜·ôÅÒç´ ©ÅÁ·ÒáÅÉÅÒ ´·©´ ÂÅÒÔÅùÅ´·ıëïı´´âÒè
ÎÔ´Å°´Åõ Å©ó üÅÎÔÅÔ·ıëïı´´âÒ ´·©´ïÎù âëç üïß´·ıÅõ â´, Å´·´˘
Åó ßïÅ©´ ÂâÔÅùÅ´ ≠ï´ÅÒÅÒ·ıëïı´´âÒ·Ì ãÉÅ£Åõ â´: Ä©ÎÂïÎ·Ì,
ßï´„âı 1883-ï´ Å©Î˚Ò·ıÅ´ ¶ïßÅÒ Íï´Å´ Ñâ£ÅÒ·ıâÎÔï ûÅßÅóÎÅ-
ÒÅ´ï üïß˘è ´âÒùÅ©ÅÛ´·£ ÍÅ´Å©ï-ï ™ç˝ïÎç ¶ç˘ëçÂï ÄóïÎïï´
[Ñâ£ÅÒ·ıâÎÔï ÇÅÒ°Ò ÜÂÒ·Û] ÉÅÛ·ıïóè, âÒùÒï´ ßçÁ •ÅÒÔÅÒÅÂâ-
ÔÅùÅ´ ÂÅ≠Ô˚´ÅùÅ´ ùÒë·ıëïı´ „ùÅÒ:

ÏâÒè ë·ıÅÒù·ıÅõ ùÅÈ·©Û´âÒ·ı´ ßçù ßÅÎè, ïÒÅùÅ´ÅÛ·ıÛÅõ
â´ ïÒâ´Û âÒùïÒ´âÒ·ı´ áâÎÂÅ´ÅÔ·ı´âÒè ùÅÈ·ıÛÅ´âó·ı âùÅõ âı
îÎëÅ´Â·ıóï ßçÁ ß´Åó·Ì Å©ó Ö·ÒõâÒ Åó ÎÔÅ´°´Åõ ˚ÔÅÒ •ÅÒÔÅÒÅ-
ÂâÔ´âÒè: ûÅ© ‰ÅóâÅ´ è´ÔÅ´ï˘ï •ÅÒÔÅÒÅÂâÔ´âÒè, ÎùïãÉç´
ï ÌâÒ ÄÒ˘·ı´ï ≠ï´·ıëïı´´âÒ·ı ÌÒÅ© ù˛Å≠ôÅÔçï´: ÜÅÒ·ı ÅÈÅÁï´
ùçÎï´ îÎëÅ´Â·ıóï ßçÁ Î·ıóëÅ´´âÒ·ı´ ≠ï´âó Ô·ıÅõ ßâõ ßãùïë´âÒè
è´áüÅ´ÒÅÂçÎ ‰ÅóâÅ´´âÒ·ı Ö·Òõ´ ç: íÅßÅ´Åùï è´ëÅÛ˘ï´ ñçÌÅ´-
ëç´ (ÄÒâıâó˘ üÅÎÔÅÔ·ıÅõ ÅÒâıß·ıÔ˘Ûï´âÒ), ®·©´ âı ·ıÒï≠ ûÅ©
•ÅÒÔÅÒÅÂâÔ´âÒ Åó ïÒâ´Û üÅßÅ©´˘´âÒ·ı´ ÂÅÔùÅ´·£ âùâ£âÛï,
áÂÒ·Û, üïıÅ´áÅ´·Û âı üÅ´ÒÅ©ï´ Å©ó ùÅÈ·©Û´âÒ, É´ÅùÅÒÅ´´âÒ,
Ö·ÒõÅÔâ£ï´âÒ âı Å©ó ©ÅÔ·ıù ≠ç´˘âÒ ùÅÈ·ıÛÅ´âó ÎùÎÅõ â´: ÄÎ·´Ûßç
ßçù ßÅÎè ÅÒüâÎÔÅı·ÒÅùÅ´ ≠ÒÁÅ´Åù´âÒç´` ˜·Ò°ÅÈ·ıëâÅßÉ üÅÎÅõ
çï´. ˘ï„ „çï´ ́ Åâı ÅÒÔÅÎÅüßÅ´ ßâù´Åõ, àıÒ·ÂÅùÅ´ ·ÎÔÅ´´âÒ·ı ßçÁ
·ıÎ·ıß ÎÔÅÛÅõ, ÆÌùÅ©âÅóØ •ÅÒÔÅÒÅÂâÔ´âÒè: ûÈ·ßï Ñâ£ÅÒ·ıâÎÔï
ÄùÅáâßïÅ´ âı ˆÅÒïãï å˘˚ó Ôç ‰ç˚ ã'ÄÒëè [Ñâ£ÅÒ·ıâÎÔï ÜÂÒ·Û]
Åßâ´ç´ ˜´ÔÈ·ıÅõ •ÅÒÔÅÒÅÂâÔÅùÅ´ áÂÒ·Û´âÒ·ı ≠ÅÒ˘ï´ çï´:

ÍÅùÅ©´, ˙ÎßÅ´âÅ´ ïÎóÅß´âÒ·ı ß˚Ô •ÅÒÔÅÒÅÂâÔ·ıëïı´è
Å©óâıÎ Åó ©ÅÒÖï ÅÎÂÅÒçã èóóÅóç áÅáÒÅõ çÒ: ÍÅ´Å©ï-ï ™ç˝ïÎç
¶ç˘ëçÂïï üïß´ÅáÒ·ıâóç´ âÔ˘, §ÅÒÔÅÒÅÂâÔÅùÅ´ ÇÅìÅ´ß·ı´˘ï
Å≠ÅùâÒÔ´âÒ·ı´ ßâõÅßÅÎ´·ıëïı´è âÒùÅÒ ÅÔâ´ ®·©´ âı ûÅ© âÒïÔÅ-
ÎÅÒá´âÒ çï´: ÄÒ°Å´ÅÖÒ·ıëïı´´âÒ·ı´ üÅßÅ°Å©´` ÅÒÔÅÎÅüßÅ´
·ıÎÅ´Åõ âı ÌâÒÅáÅÒ°Åõ ÅÈÅÁï´ ˙ÎßÅ´âÅ´ ïÎóÅßè` ÏçÔÅë (êç˘)
‰ç©´ çÒ, 1900-ï´:

‡ÒÂçÎ ˙ÎßÅ´âÅ´ ÄÒáïÅùÅ´ÅÛ·ıß ©ï≠·ı·£ âı ÅßÉ·£Á íê.
áÅÒè ´âÒÅÈ·£ ÄÒâıßÔÅùÅ´ÅÛßÅ´ è´ëÅÛ˘ï´ îÎëÅ´Â·ıóï áïßÅ-
Öïõï´ ˜·ô·ıïóè, î. áÅÒ·ı´ âıÎ, ßï´„âı ûÅ´ÒÅÂâÔ·ıëâÅ´ üïß´Åá-
Ò·ıëïı´è, ëçâı ´·ıÅã „Å˜·Ì` ÉÅ©Û ≠ÅÒ·ı´Åù·ıÅõ ç: ÑóôÅı·ÒÅÂçÎ
‰ÅóâÅ´´âÒè, ï´„ÂçÎ ´Åâı ´ÅôÅÂçÎ ÅÒüâÎÔÅ´·Û´âÒç üÅÎÅõ,
©âÔ·© àıÒ·ÂÅùÅ´ âÒùïÒ´âÒ·ı ßçÁ áÂÒ·Û´âÒ ÅıÅÒÔÅõ âı ÌâÒÁÅÂçÎ
ÍÅ´Å©ï-ï ™ç˝ïÎç ¶ç˘ëçÂïç´ ≠ÒÁÅ´ÅıÅÒÔ áÅÒ°Åõ` ˙üÅ´´çÎ
ÍçÒÌçÒâÅ´, ¶ùÒÔï„ ‚Å˘ÒâÅ´, ‰âÔÒ·Î ™âßÛç, ¶ïüÒÅ´ ÄãÅÒâÅ´,
®·ÌÎç˜ Äã´Åı·ıÒ, ñâı·´ úïıÒâ£âÅ´, ÄÒÅß âı îÎÅüÅù ÑÅÒÅÖÅ≠
â£ÉÅ©Ò´âÒ, Ñâ£Åß ÑÅıÅ˝âÅ´, àá·ıÅÒá êçÒãâÅ´, Ä´Ô·´ âı úÅÒÅ-
ÂâÔ êïıóÂç´Ô•âÅ´ âı Å©ó üÅ© •ÅÒÔÅÒÅÂâÔ´âÒ, Å©Î °âıÅ˜·ô·ıßï´
ßçÁ ≠ÅÔ ßâõ ÉÅìï´ ·ı´âÛÅõ â´:

Ä©Î üÅÔ·Òè, Å´·Ò üâÔ ´Åâı üÅßÅ´·ı´ Û·ıÛÅüÅ´áçÎè, Åıâóï
˘Å´ üÅÒïıÒ ÔÅÒ·ıÅ© ÌÅ£âß·ıëïı´ ·ı´âÛ·£ Ö·ÒõâÒ·Ì, îÎëÅ´Â·ıóï
•ÅÒÔÅÒÅÂâÔÅùÅ´ ìÅÈÅ´Ö·ıëâÅ´ ßçÁ ´âÒáÒ·ıß ·ı´âÛÅõ üÅ©
•ÅÒÔÅÒÅÂâÔ´âÒ·ı Ö·ÒõâÒè õÅ´˚ëÅÛ´âó·ı ´ÂÅÔÅùï´ ´·ıïÒ·ıÅõ ç:
™ßÅ´ Å´´Åôè´ëÅÛ °âÈ´ÅÒù ßè, âëç âÒÉâ˘ ´ïıëï´ ÌâÒÅÉâÒâÅó
üâÔÅ˘Ò˘Ò·ıëïı´ ÅÒë´Û´âó·Ì, Å©Î·ıüâÔâı ÅùÅáâßÅùÅ´ ÅÎÂÅÒçãï
ßçÁ ùÅÔÅÒ·ıâóï˘ Å≠ôÅÔÅ´˘´âÒ·ı´ ˚ÖÔÅùÅÒ üÅ´áïÎÅ´Å©, ·ÒÂçÎ
Å≠ôÅÔÅùÅãß, É·ó·ÒïÎ ÂïÔï Ö·üÅÛ´ç:
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buildings based on their Western counterparts. As the result of a
historicist perspective and often an eclectic attitude, buildings in
neo-classical, neo-Renaissance, neo-baroque and even neo-Byzantine
styles began to fill the abovementioned neighbourhoods of the
city. Along with these buildings that Ottoman architecture was so far
alien to, the physical appearance of at least one part of the city was
undergoing a significant change.

As a result of the changing conditions, in the first half of the
century, in 1831, the Imperial Architects Office had been abolished
and replaced by the Directorate of Imperial Buildings and the architects
on the staff of the office had been transferred to this new institution,
including the appointment of imperial architect Seyyid Abdülhalim
Efendi as the head of the new body. However, the training of archi-
tects was not among the duties assigned to this directorate. Although
new units were established in place of the Directorate of Imperial
Buildings in a short period of time, they too were assigned only with
the         supervision of state construction projects. Thus, until the
beginning of education in 1883 at the Imperial School of Fine Arts,
that also formed the core of the present-day Mimar Sinan Fine Arts
University, there was no organized architectural education in the
country.

Some of the buildings mentioned above were designed and
constructed by foreign architects who came to build the embassy
buildings of their own countries and then stayed on in Istanbul to
work on other projects. The architects of the Armenian Balian family
on the other hand, had already been realizing the construction projects
of the palace. Almost all the large mosques commissioned by sultans
in Istanbul in the first half of the century were the work of the
Balians. Increasingly, Levantine, Rum and other Armenian architects
began to carry out the projects of public buildings such as churches,
schools and hospitals in their own communities and also those of private
buildings such as apartment blocks and office buildings. Some of
these architects had received their training in the industry itself, they
were architects by training, however a significant number of them
were architects carrying diplomas and had studied in a European
country. The Rome Academy of Fine Arts and the École des Beaux Arts
in Paris were the most popular schools of architecture during this period.

In the meantime, architecture was no longer a ‘popular’ profession
for the Muslim section of Ottoman society. After the opening of the
School of Fine Arts, for a long period of time, the majority of students
at the Department of Architecture were Rum and Armenian.
According to records, the first Muslim Ottoman architect to study
abroad and return was Vedat (Tek) Bey, in 1900.

The changing of Istanbul’s physical appearance during the era
of Westernization that took place throughout the entire 19th century
and is also known as Ottoman Modernization continued, albeit at a
slower pace, in the early 20th century, until the founding of the
Republic. First and foremost the Balians, but also other Armenian
architects such as Ohannes Serverian, Mgrdich Charkian, Bedros
Nemtze, Mihran Azarian, Hovsep Aznavur, Levon Gureghian, the
brothers Aram and Isaac Karakash, Kegham Kavafian, Yetvart Terzian,
Andon and Garabed Tulbendjian who in earlier periods received their
initial training within the industry, but later also graduated from
schools in European countries, and ultimately graduated from the
School Of Fine Arts, played a great role in this transformation.

This book and the exhibition that bears the same name have
been organized to introduce the Armenian architects who for over a
hundred years contributed to Istanbul’s architectural richness with
their works. This attempt is the first of its kind, so it will be a source of hap-
piness for the entire team that worked on the book and the exhibition

Historical records tell us that Armenian architects took on a
prominent role in the construction of palace buildings and official
buildings in the Ottoman Empire. The staff of the Imperial Architects
Office that directed such construction projects always included
Armenian architects. Young recruits to this office would be trained
within a master-apprentice relationship. In other words, the Imperial
Architects Office also operated as a kind of school of architecture.

Changes in various fields based on the example presented by Europe
had already begun to be implemented in the Ottoman Empire by the
18th century. The first examples of a new style in architecture that
would later be described as the Ottoman Baroque were also seen during this
century.

Still, the Ottoman state’s more decisive turn towards Western
norms took place in the 19th century. The Tanzimat (Reorganization)
Edict in 1839 and the Islahat (Reform) Edict in 1856 form the most
important turning points in this new direction. Winds of change blowing
from the West continued to influence architecture as much as any
other field and the 19th century became a period of change for
Ottoman architecture. Innovations in the fields of administration, law,
education, health and in social life led to the emergence of new building
types. The Topkap› Palace, an example of traditional palace architecture,
had already been abandoned in the first half of the 19th century; and
‘European’ style palaces were built in its wake. European states were
moving their embassies to the Pera/Beyo¤lu neighbourhood and were
commissioning new embassy buildings to their exclusively selected
architects in architectural styles in vogue in their own countries. The
Rum (Greek) and Armenian communities, benefiting from the new
rights they gained with the Tanzimat and Islahat Edicts, began to build
the large-scale, domed, bell-towered churches that were previously
prohibited. Mosques built immediately after the proclamation of the
Tanzimat Edict display a number of innovations in terms of typology
and therefore also appearance. In the past, Ottoman bureaucracy was
managed from the residences of the Grand Vizier, of the Kazasker
(Chief Military Judge) and the fieyhülislam (Chief Religious Official)
and people would apply here; now buildings of the Grand Vizierate
and Ministries were replacing these. Rüfltiyes (secondary schools) and
idadis (senior high schools) had been opened in addition to the traditional
madrasahs, and new types of school buildings were necessary for
them. The traditional darüflflifas were now replaced by hospital
buildings designed on the basis of European models. Previously
unseen building types such as post offices and train stations began to
appear. In the second half of the century, in line with changing living
conditions, in neighbourhoods such as Galata, Pera/Beyo¤lu and
Tarlabafl› and later, Cihangir, Taksim, Pangalt› and Kurtulufl where
non-Muslims and also Muslims who were trying to acclimatize
themselves to the new life-styles; a new residential building type, the
apartment block, began to appear. Business life had also changed, the
older, two-storey hans (business buildings) featuring central
courtyards in the business area that included the Galata, Eminönü,
Sultanhamam and Mahmutpafla neighbourhoods began to be
replaced by multi-storey business hans (office buildings).

Current Western architectural styles dominated in all these
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ùè ÌâÒÅÉâÒï´: ÍÅùÅ©´, Å©Î ÅÈ·ıß·Ì Åßâ´ç´ ≠˚≠Å˜âóï âı ïßÅÎÔÅóïÛ
˚Òï´Åù´âÒè íê. áÅÒ·ı îÎëÅ´Â·ıóï ÂÅÔß·ıëâÅ´ âı ©ÅÔùÅÂçÎ`
Å©Î ÂÅÔß·ıëâÅ´ ùÅÒõâÛâÅó ÉÅãßÅß≠Åù·ıëÅ©ï´, ôÅÈ´Å≠˜·ë,
ÉÅãßÅãÖ·ıëâÅ´ âÒâÎ´âÒ·ı´ ßçÁ ùè ÖÔ´·ıï´: àÒÉ ÅãÖ-ÂâÔ·ıëïı´è
ïÒ ùÅ©ÎâÒÅùÅ´ Å´ÛâÅóè ùè áïÔç, Åßâ´ç´ ≠ÅÔ áì·ıÅÒ·ıëïı´ ©ÅÒ·ı-
ÛÅ´·£ ùçÔâÒç´ ßçùè` ·„- ßïÅÔÅÒÒ üÅÎÅÒÅù·ıëâÅ´ ßè ïÒÅùÅ´·ı-
ëïı´´ ç, âı âëç ï ßïÔï ÉâÒâ´˘, ·Ò êÒ˘ÅùÅ´ ûÅ´ÒÅÂâÔ·ıëâÅ´
ÖóôÅı·Ò ÖÅ£Å˜ÅÒÅô˚Î·ıëïı´è âı ´ÂÅÔÅùÅáÒ·ıßè ÅãÖÅ©ï´ ßïÅ-
ÔÅÒÒ·ıëâÅ´ ≠·ıÒÁ É´·ıëÅÖÒ·ıÅõ ç, ·ıÒâß´ áì·ıÅÒ „ç â´ëÅáÒâó, ëç
è´ùÅó·ıßï ô´áïÒ ßè ÂïÔï õÅÖï` Å©´ ·Ò íê. áÅÒ·ı ˙ÎßÅ´âÅ´ üÅÎÅ-
ÒÅù·ıëïı´è âı ©ÅÔùÅÂçÎ îÎëÅ´Â·ıóï É´Åù„·ıëïı´è ÉÅãßÅÔâ-
ÎÅù âı ÉÅãßÅÔÅÒÒ çÒ: îÒÅùÅ´·ıëâÅ´ ßçÁ üÅÒÛè ßïÅ©´ è´ùÅó·ı-
ß·Ì „ï ÌâÒÁÅ´ÅÒ: àëç ´Å©ï´˘ îÎëÅ´Â·ıó ˘Å£Å˘ï ÂÅÔß·ıëâÅ´
ÌâÒÁï´ 130 ÔÅÒï´âÒ·ı´, áâÈ ˙ÎßÅ´âÅ´ ìÅßÅ´ÅùÅ≠ÒÁÅ´ï ÌâÒÁâ-
Òç´ ÉÅãßÅÔÅÒÒ·ıëâ´ç´ õÅÖÅõ ÌÅ©ÒÅÖ·ıëâÅ´ ˚Òï´Åù´âÒè âı
©ÅıâóâÅó ëÅ˜·Ì ïÒÅùÅ´ÅÛ·£ ßïÅÔÅÒÒÅÛ·ıßï •ïÖâÒè ô´áïÒï´
ÉÅıÅùÅ´ ≠˚≠Å˜âóï áÅÈ´Åó·ı´ ùè õÅÈÅ©â´: úÅÒ• èÎÅõ, Å©Î˚Ò·ıÅ´
îÎëÅ´Â·ıóè, ßÅÎÅßÉ ù·ÒÎ´Û·ıÛÅõ ç ïÒ ÉÅãßÅÔÅÒÒ·ıëïı´è` ÖïÔÅ-
ùïÛ âı Å´ÖïÔÅùïÛ ˘Å£Å˘ÅùÅ´ ãÅÒÖÅÛ·ıß´âÒ·ı ÂÅÔ•ÅÈÅı. Å©Î
ù·Ò·ıÎÔï´ ÂÅÔ•ÅÈ´âÒè âÒÉâ˘ ïÒÅùÅ´ ïßÅÎÔ·Ì „â´ ÎâÒÔ·ıÅõ,
´·©´ïÎù É·ó·Ò·Ìï´ õÅõù·ıÅõ â´: ÏâÒÁÅÂçÎ` Å©Î ù·Ò·ıÎâÅó Å´ÛâÅ-
óï´ ÌÒÅ© üÅùâó·ı ·Ò·≠·ıß ÔÒ·ıÅõ ìÅßÅ´Åù ·„ ëç üÅßâÒÅ≠ô·ıëâÅ´
ÂÅÔ•ÅÈ·Ì, Å©ó Å´·Ò Ö·©·ıëâÅ´ ÔâÎÅù ßè ÅÈÅÎÂâóè ÎÔâ£õÅõ
˘Å£Å˘ï ßè Ìï•Åùï´ üÅÎÅõ ç:

îÎëÅ´Â·ıóï, âı ©ÅÔùÅÂçÎ ÉÅãßÅãÖ·ıëâÅ´ üâÔ üÅıÅÎÅÒÅõ
‰ç©˚£ó·ıï ÂÅÔß·ıëïı´è âÒùÅÒ ìÅßÅ´Åù ÅãÖÅ©´Åß·ó âÒâıÅùÅ©·ı-
ëâÅ´ ©ÅÈÅÁ ÉâÒÅõ ìôÔÅùÅ´ è´ùÅó·ıß´âÒ·ı ≠·ı˘ï´ ÔÅù ß´ÅÛÅõ ç:
®ÅÔùÅÂçÎ` Å´ÅÒÅÔ·ıëïı´è, ÅãÖÅ©´ÅùÅ´·ıëïı´è, ÅÒáïÅùÅ´·ı-
ëïı´è ≠â≠Ô·ıÅõ ·ı áÅÎÅı·Ò·ıÅõ Ä´ÖÅÒÅ©ï áïßÅÛ îÎëÅ´Â·ıóè,
ÂÅüÂÅ´·£ÅùÅ´·ıëâÅ´, ˜ÔÅõ·ıëâÅ´, Å´ÔÅ≠·ıëâÅ´, Ö·ÒõÅùÅ-
ó·ıëâÅ´, Å´ÅãÖÅ©´ÅùÅ´·ıëâÅ´ üÅıÅÎÅÒâÛ·ı·£, ·ÒÂçÎ ÉÅãßÅã-
Ö·ıëâÅ´ ßÅÒß´ÅÛ·ıß ÂÅÔùâÒ·ıÅõ ç: îÒÅùÅ´·ıëâÅ´ ßçÁ ¯çßÅ-
óïãßï Åßâ´ç´ õÅ©ÒÅ©â£ üÅùÅ-˚ÎßÅ´ÅùÅ´·ıëâÅ´ ùÅßÅÛ-ùÅßÅÛ ̃ Å˜-
ùâó·Ìè, âı ìÅßÅ´Åùï è´ëÅÛ˘ï´ ˙ÎßÅ´âÅ´ Å´ÛâÅóï´ ëÒ˘Å©´ÅÛ·ı-
ß·Ì, ßâõ ÅãÖÅ©ï´ ÖïÔÅùÛ·ıëâÅ´ ßÅÎ ùÅãßâó·ı´ ·ÒÂçÎ ÅÒáïı´˘,
îÎëÅ´Â·ıóï ÂÅÔß·ıëïı´è ßâõ ßÅÎÅßÉ ÌâÒÅáÅÈ´Åó·ı ïÒÅı·ı´˘
ÎÔÅÛÅõ ç: ÍÅùÅ©´, Å©Î Æ´âÒ·ıßØè è´ÔÒ·Ìï °âı·Ì ç ·Ò ïÒÅùÅ´Å-
ÛÅõ ç` ÔâÎÅù ßè Æ·ÎùâáÅÒØ èóóÅó·Ì è´á·ı´·ıÅõ, âı ÉÅÛç ï ÉÅÛ
ÆÏâÒâó˘ï áÅÒØ ù·„·ıÅõ ≠ÒÁÅ´è âı Å©Î ≠ÒÁÅ´ï´ ÂÅÔùÅ´·£ Ö·ÒõâÒè
üÅßÅùÒÅ´˘ ≠ÅüÅõ â´, ïÎù ©ÅÁ·Òá·£ ≠ÒÁÅ´´âÒè, ©ÅÔùÅÂçÎ` íê.
áÅÒè, Å´ÔÅ≠·ıëâÅ´ âı Ö·ÒõÅùÅó·ıëâÅ´ ù´ï˘è ùè ùÒâ´: ™·©´
ÔâÎÅùï ôÔÒÅùÅ´·ıëïı´è ´Åâı Û·óÅÛÅõ ç ˘Å£Å˘ï Ôâ£ÅÖÒ·ıëâÅ´
ÌÒÅ©` ÆáÅÎÅùÅ´Ø âı üâÔâıÅÉÅÒ „Å£ÅıÅ£·ıÅõ üÅßÅÒ·ı·£ •ÅÒÔÅ-
ÒÅÂâÔÅùÅ´ ù·ë·£´âÒè è´á·ı´âóï ´ùÅÔ·ıÅõ çï´, ßï´„` íé.
áÅÒç´ ÎùÎâÅó ÔÅÒÉâÒ ÅãáâÛ·ıëâÅ´Û üâÔâıÅ´˘·Ì ˜·˜·ô·ıâó·ı
ÎùÎÅõ ˘Å£Å˘ï ßè âı ©ÅÔùÅÂçÎ ‰ç©˚£ó·ıï âı Å´·Ò ≠ÒÁÅùÅ©˘ï´ ßçÁ
ôÔÅÛÅõ Å©Î ùâÒÂÅÒÅ´˘è è´áüÅ´ÒÅÂçÎ ô·Òë ùè ´ùÅÔ·ıçÒ: Ä©Î
ô·Òë ´ùÅÔ·ıâó·ı âÒâı·©ëï´ ßçÁ üÅÎÅÒÅùÅùÅ´ âı ˘Å£Å˘ÅùÅ´
âÒâÎ´âÒ Åó ´âÒùÅ© çï´ Å´≠·ı≠Ô` ‰ç©˚£ó·ı´ ù’è´ùÅó·ıçÒ âı ùè ÂÅÔ-
ùâÒÅÛ·ıçÒ ·ÒÂçÎ Ôâ£ ßè, ·ıÒ ù’ÅÂÒçï´ Ö·ÒõÅùÅó ñçÌÅ´ëç´´âÒç´
(¶âÒ°Åı·Ò ÄÒâıâó˘ï ßçÁ üÅÎÔÅÔ·ıÅõ âıÒ·ÂÅÛï´âÒ) ßï´„âı Å´üÅ-
ıÅÔÅÒß·ıëâÅ´ ßçÁ ùÅÎùÅõâóï üÒâÅ´âÒè, áÅıÅ•Å´·ıëâÅ´ üÅßÅÒ
ÅÈïë ˜´ÔÈ·£ ©·©´âÒç´, ßï´„âı âÒùïÒè ÉÅì´âó·ı üÅßÅÒ ùâÅ´˘
Ô·ı·£ üÅ©âÒè, ÅóÅ˝ÒÅ´ùÅ (âıÒ·ÂÅùÅ´ÅÛÅõ) Î´·Â ˜Å≠Å´âÒç´
ßï´„âı  áÅıÅáÒ·ıëïı´´âÒ óÅÒ·£ ˚ÔÅÒ áïıÅ´ÅÖçÔ´âÒè, âı âÒùÒç´ ·ı
Å´·Ò ≠ÅüâÒç´ üâÈÅÛÅõ ßÅÒáïù ùè ëÅ˜ÅÈçï´ Å©´Ôâ£:

1990-ÅùÅ´´âÒ·ı´ ùÅÛ·ıëïı´è ÎùÎÅõ ç óÒÁ˚Òç´ ˜·ô·ıïó: íê.
áÅÒ·ı ‰ç©˚£ó·ıï ≠·ıÒÁ ëâıÅõ·£ ùÅÎùÅõï âı ÅÔâó·ıëâÅ´ ÅßÂè
˜ÅÒÅÔïó ÎùÎÅõ ç, ˜·ôÅÒç´è` üâÔÅ˘Ò˘Ò·ıëâÅ´ âı ùÅÒ˚Ôï ôÅÈ-
´·ıÒáç´ Ö·©ÅÛ·£ ´·ÎëÅóìïï Ôâ£ï ÔÅó·Ì: Ä©Î ˜·˜·ô·ıëâÅ´ âÔï´
ãÅ´ÅãÅ´ üÅÎÅÒÅùÅùÅ´ âı ˘Å£Å˘ÅùÅ´ ÂÅÔ•ÅÈ´âÒ ˜´ÔÈâó
ùÅÒâóï ç. Åßâ´ç´ è´áüÅ´ÒÅùÅ´ ïßÅÎÔ·Ì` ê·ıÒ˘ï·© ´Åôùï´ ˜Åù
üÅßÅùÅÒÖç´ á·ıÒÎ ÖÅóè, ùÅÒâóï ç èÎâó, ·Ò 1980-ÅùÅ´´âÒ·ı ë·ıÒ˘-
ïÎóÅß üÅßÅùÛ·ıßï´ üÅ´áçÂ üÅùÅãáâÛ·ıëïı´è, àıÒ·ÂÅ©ï üâÔ
Å•·£ ß˚Ôïù·ıëïı´è, üÅßÅ≠ôÅÒüÅ©´ÅÛ·ıßè âı ´ßÅ´ Å©ó Ö·Òõ˚´´âÒ,
Å©Î ˜·˜·ô·ıëâÅ´ ßçÁ ´âÒáÒ·ıß ·ı´âÛÅõ â´: î´„ Åó èóóÅ´ ÂÅÔ•ÅÈ´âÒè,
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ÄãÖ-ÂâÔ·ıëïı´´âÒ è´áüÅ´ÒÅÂçÎ üÅÎ·ı „â´ üÅÎù´Åó·ı ùÅ©Î-
Ò·ıëïı´´âÒè: Ä©Î ïÒÅùÅ´·ıëïı´è Åıâóï •ï≠á ç áÅÎÅùÅ´ ÔïÂï
ùÅ©ÎÒ·ıëïı´´âÒ·ı ÂÅÒÅÖÅ©ï´: ˙Òï´Åù, íê. áÅÒ·ı´ àıÒ·ÂÅ©ï ßçÁ
ãÅÒÖÅÛ·£, üÎùÅ© ÖÅ£·ıëÅÔïÒÅùÅ´ ùÅ©ÎÒ·ıëïı´´âÒè` ÆÅãÖÅ©ï´Ø
ù·Òïã´âÒ·ı ≠·ıÒÁ ùâáÒ·´ÅÛÅõ, íä. áÅÒç´ ï ÌâÒ ≠ÅÒ·ı´Åù·ı·£ ßïÅ-
ÔÅÒÒÅùÅ´ÅÛ·ıßï è´ëÅÛ˘ï´ ·ÒÂçÎ ÅÒáïı´˘` ÆáÅÎÅùÅ´Ø ùÅ©ÎÒ·ı-
ëâ´ç´ Åıâóï, ïÒâ´˘ ãïÒâ´˘ ïÒâ´Û ≠ÒÁÅùÅ©˘ç´ ÔÅÒÅ´ÁÅÔÅõ,
ÖÅ£·ıë´âÒ·Ì ≠ÒÁÅÂÅÔ·ıÅõ ÅãÖ-ÂâÔ·ıëâÅ´ ùâÒÂÅÒÅ´˘è ·ı´ï´:
Ä©Î ÅÈ·ıß·Ì, Å©Î˚Ò·ıÅ´ ˝ÒÅ´ÎÅÛï ùÅß Å´ÖóïÅÛï ˘Å£Å˘ÅÛï-
´âÒ·ı Å„˘ï´, íê. áÅÒ·ı ùÅÛ·ıëïı´è ·Ò˘Å´ Åó üâÈ·ı âı ÖÒÅıï„
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DISCOVERING “OTHER” ARCHITECTS
EDHEM ELDEM

Nation-states are often incapable of understanding empires.
This statement is even more accurate in the case of traditional
empires. For instance, as a result of a process of homogenization that
had continued since the 16th century in their ‘national’ core that
formed their centre, the great colonialist empires that appeared in
Europe in the 19th century were, rather than ‘classic’ empires,
nation-states surrounded by a belt of colonies, from which they
isolated themselves with all manners of precautions. In this context,
however distant and exotic in many aspects the state of their country
in the 19th century may seem to today’s French or British citizens, it is
nevertheless not incomprehensibly different in terms of its fundamental
political structure.

Yet the situation is very different in the case of the Ottoman
Empire. Today’s Turkey is so different in every imaginable aspect to
the Ottoman Empire of the 19th century, that let alone understand
this part of history, it would be simply unrealistic to expect the contem-
porary Turkish citizen to begin to perceive it, even in the most super-
ficial manner. However, the most lamentable and difficult aspect of
this condition is that the need felt and the effort expended in contem-
porary Turkey to imagine, understand, allude to, describe, narrate,
present and exhibit the Ottoman past is in many ways much more
urgent than the corresponding perceived need and efforts in France
and Britain. The outcome of this contradictory situation is the constant
reproduction, transformation, adaptation and even invention of history in
Turkey; and - due to the fact that this process fundamentally arises from
contemporary concerns - its distortion mainly with reference to the
present.

Another phenomenon that complicates any attempt to view the
Ottoman past from today’s Turkey is the rapid and radical process of
change the Ottoman Empire experienced especially in the 19th century,
and as a result of this process, the inconsistencies and contradictions
displayed within the period itself. The empire, under the influence of
modernization, Westernization and highly influential – and at times
violent – political and social transformations, from the end of the 18th

century on, but especially after the declaration of the Tanzimat Edict,
witnessed a transformation, and even a decomposition of its own
political realities, cultural references and social balances. Our perception
of history today, which is much more inclined to generalization and
static analyses, inevitably faces difficulties in understanding this
dynamic and volatile period. When this difficulty is coupled with an
almost obsessive enthusiasm for history, we observe an exponential
growth in the above mentioned distortion.

Ultimately, we must also understand that, although the use of
history in Turkey has almost always served a political end, the political
aspect of history itself has often been carefully pushed aside, to
present a narrative purged and purified of its political aspect almost
to the point of sterilization. Therefore, the approach to history in
Turkey is based on a fiction that evades examination to seek certain-
ties, and thus never manages to come to terms with its past, and in
fact, turns this incapacity to come to terms almost into an objective.

One could adapt the phenomena listed above, mostly kept at an

abstract level, to many aspects of Ottoman history. Yet perhaps the
most concrete and significant examples in this regard can be found in
the history of Istanbul in the 19th century, and especially in the
assumed multicultural, complex and cosmopolitan dimension of this
chapter in history. Taking into consideration that the notion of a
non-homogeneous society is one of the points the nation-state suffers
the greatest difficulty understanding when looking back at the
history of the empire, and that the main ideological discourse and aim
of the Republic of Turkey is to construct a nation around the concept
of homogeneity, it should not be difficult to guess that the diversity
and heterogeneity that defined 19th century Ottoman society, and
especially the population of Istanbul, will create a serious problem of
perception. In fact, the problem here does not remain restricted to a
matter of perception. When looking at the history of the city of
Istanbul in the last hundred and thirty years, it is necessary to acknowledge
that instances of violence borne out of this heterogeneity and
increasingly rapid attempts at homogenization from as early as the
late Ottoman period add an exceedingly tangible dimension to the
problem. In brief, contemporary Istanbul has lost a certain type of
heterogeneity as a consequence of deliberate and non-deliberate
political developments, and the reasons of this loss have never been
subject to research in any real sense. In fact, the general trend was to
try to cover up these reasons and when ultimately the decision was
taken to return and focus on this lost past, Istanbul became a city with
a fabricated mythology.

The history of Istanbul and especially of the area of Beyo¤lu,
often identified with cosmopolitanism, has for a long time been
overshadowed by a negative perception created by nationalist fictions.
Particularly in contrast to Ankara, whose pure, national and modern
character was emphasized and constructed, Istanbul was defined as
the embodiment of tradition, degeneration, corruption, collaboration
with foreigners and cosmopolitanism identified as the absence of
national allegiances. It is true that the initial anti-Ottomanism during
the most sectarian period of Kemalism gradually softened and in time,
the Ottoman past was Turkified and integrated into the greater
national narrative, and as a result, the history of Istanbul gained to a
great extent the right to return. However, this ‘remission’ took place
selectively: The period perceived as a kind of ‘golden age’ and already
openly described as a “period of rise” and works produced during this
period were praised, whereas later periods, and especially the 19th

century were still labelled as corrupt and tainted with foreignness. A
similar type of division found its reflection in the topography of the
city: As ‘classical’ - and therefore allegedly unspoiled – architectural
works were considered desirable, the urban texture which, from the
18th century on, began to change as a consequence of various
interactions, and the Beyo¤lu area and its environs where this texture
found its most profuse expression were often held in contempt. There
were, of course, social and political dimensions to this animosity:
Beyo¤lu was perceived and constructed as an area inhabited by
people who had severed their ties with their country and its interests
– from mostly comprador Levantines to suspicious Jews, from Rums
on the lookout for an opportunity to betray the nation to Armenians
burning with the desire to divide the country and from the snobbish
sons of pashas with their European mannerisms to foreign diplomats
plotting against the country.

This began to change considerably in the 1990’s. As the cloud
of suspicion and hate that hung over the 19th century and Beyo¤lu
began to lift, it was replaced by a feeling of nostalgia, mixing curiosity
and pretension. One could invoke a variety of political and social
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